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f/lAC KAO ME4MJ M OBJET HETMT A: MySMKO/lOLUKM YHMC V CTYAMJE F/IACA
MiiTepecoBaibe 33 iiayiasaite rviaca je y Bpxor/iaBOM nopacTy y npoTetciiix HEKOAIIKO roAHHa. Bpojae
nayMiie 11 xeopiijcKe AvtciiunAmie nonyr <j>iMO3o<J>nje, reopiijcKe nciixoana/in3e, TeaTpo/ionije, BOKa/me
ne^arornje, cryAnja H3Boheiba, yirycTM/ie cy ce y xeoperHsamije a npoy^asaibe, KBKO ToMaiiAiic H
MaK<j>epcon Haoo^e, nyiypa/iirreTa ryiaca, iiije je ssyHHo ,,6iiBaibe H3Met)y" MBCTO Biiiiieci pyKor
HCKycTseHor KOAMpaiba. YnpaBO TO Mecro npy*a npnamcy :ia pasHOAiiKa iimep- 11 rpanc-
Aiiciimi/iiiHapHa iicipaacHBaHia OBOI (JjeHOMena, re ycnocraBA>aH>e CBCBIIM Hosor MHTepAiicu.Mn^MHapHor
npocropa, iiMeHOBanor Kao cryAiije r/aaca, nocaeheHor MHorocrpyraiM M 4MBep3nreTHHM AonpnnocMMa.
Hiiraibe r/iaca TaKohe nocraje napoTOTO aKTye/ino y My3MKOAO™jn y roAunaMa Koje cy nenocpeAHO 3a
naMa. YsHMajyhn y o6anp Aa ce r/iac y MysmjM MTOKC npeACTaBA>aTM ,,My3M<iKM HucrpyMeHT, TCAO, ocoSy
M AMK", OAHOCHO, Moace ce nocMaTpa™ M Kao Me^MJ, sacrynnMK TCMa i<i:jBorjaqa M Kao oojeT RCTHT a, iberos
CTaryc H iperMaa y MysiiKovioiuKoj ^HTeparypM nocraje napoHMTO npOBOKaTHBan 3a car/ie4aBaH,e.
MMajyhii y BHAy y/iore Koje r/iac MO^KB 43 iipeyaue y mixepeHTHO MHTepAMCHnnyinnapHOM OKpn/by
MysHKO/iorHJe, IJHA osor pa^a HcniiTMBaibe npupo/ie M MoryhnocTM My3MKO^oniKHx ncrpa>KHBaiba y
KonTeKcry HOBB 'Kposne' nHTepAnc^M^/lHue Koja Mac nocTas/ta
He peHH: I^ac, MyaMKoyiorMja, cry^Mje rAaca, o6jeT nernx a, vt3Bol)eH>e.
4parana TO^OPOBMTi
YHMBepsMTer yMeTHoci H y Beorpa^y (Cp6nja), OaKy/iTeT My3M>jKe yMeTHOCi M
dada2609@yahoo.com
KATE/JPA 3A CO/HJ>ET)O M MYSMMKy HE^ArorHjy OAKyyiTETA MY3MHKE YMETHOCTM
- CTOXEP crncKor BMCOKOF My3nqKO-nE4AroiiiKor OBPA3OBAH>A
McxopMJCKn nyr KOJH je Kare/upa 33 co/i<])ef)o M MysimKy ne/iarorMjy OaKy/iTera My3HHKe ymeTiiocTM y
Beorpa^y Tpacnpa^ia npe CKOpo no^a BeKa, 6no je npo>KeT nperaAa^KMM pa^OM H nacrojaniMMa y miA>y
pasBHTKa cpncKe MyswiKe ne/^arorMJe. O^Max no ocHMBaity, ^asue 1972. roAMne, Kare/ipa 3a coyi(])el)o M
MeTO/iMKy y OKBMpy Ta/(aiiiH,e MyawiKe aKa/ieMMJe y Beorpa^y, Kacmije OaKy/ixeTa My3i«Ke yMeTHoCTH,
je c Be/iMKHM aM6nnnjama Kpeny/ia y pea/iM3annjy once>KHHx n/ianoBa M aKTHBHOcro Koje cy joj 43^16 HOBM
4>opMaT ne caino y OKBiipy MaTimne Kyhe, Beh M ynyrap My3H'!KO-4>aKy^iTeTCKe mpeace na npocropy
CoL(njayiMCTH'iKe Oe/ieparnBHe PenyfMHKe JyrocyiaBHJe. Kao MyaM'iKO-neAarouiKa he/iiija cacraB/bena 04
iipoMMnenTHHx HacTaBHMx, Hay^HMX M yMeTHMHKMx AeviaTHMKa, Kare^pa je CBOJMM BMiueAeqeuMJcKHM
nepManeiiTHMM aiira^osaiteM y nome^y passoja nacraBHor npoqeca M Haynne MHC/IH y BBAMKOJ Mepw
4Onpnne^ia ycnoHy cpncKor My3HHKO-ne4arouiKor o6pa3OBaiba y ue^nnii, ^ajyhn My napTHKy^iapny
AHMemMJy H snaiaj H BBH rpanwua name 3eMA.e. O^ neKa^amiber OrceKa [sic] sa HacraBHHKe MyaMKe Kao
CBor HSBOpnurra, na 40 AaHamibiix 4ana, upHMapna y^ora Kare^pe sa co^tjjefjo M MysM^xy ne4aroiMJy
caryie^asa ce y MysMHKO-neAarouiKoj eAyKau,a]M M o6yi(n Ka/iposa aa pa^y HacraBM HHTOiiauMJe/co/K^e-Sa
y OCHOBHHM 11 cpe/i,ibiiM My3M'iKHM iiiKo^iaMa v. MysHHKor BacniiTaH>a/My3iiHKe Ky/irype y
onmTeo6pa3OBHHM uiKoyiaMa, niMHasiijaMa H cpe^ftHM crpy^HMM iiiKoyiaMa. Eyia6opnpajyhn
HCTOpiijcKe H iicropHorpa4>CKe nepcneKTMse passoja MysnqKe aKaAeMiije/OaKy^Tera MyannKe
yMeTHOCTH, y paAy he SHIM ocseTybenn rparoBH 11 M/ieje KOJH cy BOAIIAM M Aonpmie/iM CTBapaHby Kare/^pe
aa co/u|>et)o M MysMiKy ne^arorajy Kao caMocra^nor MysiMKO-neAaroiuKor M opraHMsanMOnor enTMTera
y OKBMpy cpncKor BMCOKor My3MiKo-ne4aroiiiKor o6pa3OBan>a.
K^>y«iHe peHM: Kare^pa ja co^cjjeljo M MysniKy ne^arorHJy; fpaKyyirer MysimKe yMeTHOCTH y Beorpa/iy;
cpncKO BMCOKO MysiMKo-ne/taroiUKo oS
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VOICE AS MEDIUM AND OBJET PETIT A: MUSICOLOGICAL CONTRIBUTION TO VOICE
STUDIES
The interest in studying voice lias spiked dur ing the last few years. There are numerous scient i f ic and
theoretical disciplines, like, lor example, philosophy, theoretical psychoanalysis, theatrology, vocal
pedagogy, performance studies, that embarked on journey of theoretisation and investigation of, as
Thomaidis and Macpherson would say, plural i ty of voice, whose aura l ,,in-between" represents the
"junction point lor mul t ip le encodings of experience." The "in-between" is the exact spot which offers
opportunities for different inter- and trans- disciplinary research of this phenomena, and encourages the
establishment of the new interdisc ip l inary space, named as voice studies. The question of voice became
especially topical in musicology in the previous years. Having in mind that the voice in music can at the
same t ime represent "a musical instrument, a body, a person and a character in performance," and can be
viewed as a med ium, a representative of the performer's body and as an objet petit a, its status becomes
especially intriguing. With all the roles voice can take on in inherently interdisciplinary traits of
musicology in mind, the goal of this paper is to question the nature and possibilities of musicological
research in the context of the new 'roof interdiscipline that places voice as the common denominator for
a l l disciplines included.
Keywords: Voice, musicology, voice studies, objet petit a, performance.
SOLFEGGIO AND MUSIC PEDAGOGY DEPARTMENT OF FACULTY OF MUSIC IN BELGRADE -
PIVOT OF SERBIAN MUSICAL-PEDAGOGICAL HIGH EDUCATION
Historical path that Solfeggio and Music pedagogy Department of Faculty of Music in Belgrade marked
nearly half a century ago, was infused with extensive work and efforts towards the development of
Serbian music pedagogy. Immediately af ter its foundation, in 1972, Solfeggio and Methodology of
solfeggio Department of the former Academy of Music (later Faculty of Music in Belgrade), began w i t h
great ambition to realixe comprehensive plans and activities that gave the Department a new format not
only within the parent institution, but also in the music-facul ty network on the territory of the Socialist
Federal Republic of Yugoslavia. As musical and pedagogical cell consisting of prominent teachers,
scientist and artists, Solfeggio and Music pedagogy Department with its decades-long engagement in the
development of educational process and scientific research, has greatly contributed to the rise of Serbian
musical-pedagogical education, giving it the particular dimension and significance beyond our borders.
From the former Department for music teachers as its source, until today, the basic role of the Solfeggio
and Music pedagogy Department is observed in the musical-pedagogical education and t r a i n i n g of
teaching staff for teaching subjects: intonation/solfeggio in primary and secondary music schools and
music/musical cu l ture at general education schools, colleges and specialized secondary schools.
Elaborating historical and historiographical perspective of the development of the Academy of
Music/Faculty of Music in Belgrade, in this paper we will especially illuminate traces and ideas that led
and contributed to the creation of the Solfeggio and Music pedagogy Department as an independent
musical-pedagogical and organizational entity within the Serbian musical-pedagogical high education.
Keywords: solfeggio and Music pedagogv Department; Faculty of Music in Belgrade; Serbian musical-
pedagogical high education.
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